©) Amersham & Chesham Bois Choral Society

President. Dame Felicity Lott

Claudio Monteverdi

Vespers (1610)

lan Hooker Conductor

Anna Dennis Soprano
Augusta Hebbert Soprano
Simon Wall Tenor
Nathan Vale Tenor
Richard Latham Baritone
James Arthur Bass Baritone

The Baroque Soloists

Saturday 8th May 2010 at 7:30pm
St Mary’s Church Old Amersham

By kind permission of the Rector and Churchwardens

Programme included in the ticket price



Vespers (1610) Claudio Monteverdi (1567-1643)

Claudio Monteverdi was a key figure in musical history who flourished during the transitional period that
spanned the end of the European Renaissance and the beginning of the Baroque. He was born in Cremona
and in 1590 entered the service of Vincenzo Gonzaga, Duke of Mantua, even accompanying the Duke on a
military campaign to Hungary in 1595. The Vespers, dedicated to Pope Paul V, were printed in Venice in
1610 by Ricciardo Amadino. Monteverdi was traditionally thought to have written them as a test piece in
order to secure the coveted post of organist at San Marco in Venice; he did indeed take up this appointment
in 1613, and yet, curiously, was never to compose music of such magnificence again. Musicologist and
cultural historian Iain Fenlon has put forward an alternative explanation. The dukes of Mantua maintained a
musical establishment to rival that of the Medici in Rome. When the heir Francesco Gonzaga married
Margherita of Savoy in 1608, the celebrations at Mantua were of unimaginable splendour, with some of the
finest instrumentalists and singers being brought in to supplement the court’s own forces. On 25 May, the
day after the bride’s arrival in the city, a new order of knighthood was inaugurated as part of the
celebrations. Francesco was installed by his father as its first member, and the ceremony took place in the
basilica of San Andrea. The Bishop of Mantua presided at Vespers, and this was an occasion that would
undoubtedly have warranted a choral setting on the scale of Monteverdi’s.

Vespers was one of the Greater Offices of the church and came to take second place only to the Mass. The
essential elements of the service were:

Opening versicle and response

Five psalms, each with its own short antiphon
A short chanted lesson or ‘chapter’

A hymn

The Magnificat

Closing versicle and response

AN DN B W

The main departure from the traditional scheme in Monteverdi’s setting is his use of five motets (four
concertos and the ‘Sonata sopra Sancta Maria ora pro nobis’) that appear after the five psalms in place of the
antiphons. Throughout the work Monteverdi incorporates the psalm tones within the complex decorative
writing, and these plainsong melodies are always audible. He also gives the work a ‘shape’. Instruments
have independent obbligato lines in the opening and closing numbers, and this virtuoso writing has a
unifying function, holding the tension between the psalms (chorus) and antiphon substitutes (solos) within a
firm structure. In the ‘Magnificat’ the two worlds finally come together in a synthesis of the styles heard in
the previous numbers. No two movements in the work are in the same style or call for the same forces: for
example, ‘Nisi Dominus’, for double choir, uses the dramatic echo and antiphonal (‘stereo’) effects that are
so much a feature of Venetian music, by contrast with ‘Ave maris stella’ with its flowing melody, ‘Duo
Seraphim’ and its brilliant solo writing, and the ‘Sonata’ with its striking instrumental textures.

The instrumental forces used this evening accord more or less with the performing practice of the time:
cornetts (woodwind instruments played with a trumpet-type mouthpiece), sackbutts (Renaissance
‘trombones’), violins, viola, and an assortment of ‘continuo’ instruments — bass, keyboard, lute and harp —
that provide the harmonic ‘backing’ for the music. Although the acoustics and size of the church are by no
means as generous as those Monteverdi envisaged four hundred years ago, the work’s undeniable splendour
and beauty remain undiminished, making the Vespers stand out as one of the greatest masterpieces of
Western music.
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Tonight’s Soloists

Anna Dennis Soprano

Anna has sung in Britten's War Requiem, Mozart's Mass in C minor, Beethoven’s Mass in C, Mozart's Exultate, Jubilate
and Mendelssohn’s Elijah. Anna has performed Berio’s Folksongs, George Crumb song cycles and Schoenberg's
Pierrot Lunaire for Radio 3. In recital she has recently given the Russian premiere of Thomas Ades’ Life Story in
Moscow. She has created title operatic roles in The Girl of Sand and Ariadne, both by Elena Langer. She has sung llia
in Mozart’'s Idomeneo and l'Ingrata in Monteverdi's Ballo delle Ingrate, Emira in Handel's Siroe, Ninfa in Monteverdi's
Orfeo, Flora in Jonathan Dove’s The Enchanted Pig, Francesca in Edward Rushton’s The Shops, Tormentilla in
Vaughan Williams’ The Poisoned Kiss, Kyoto in Yannis Kyriakides’ An Ocean of Rain and Strawberry Seller/Strolling
Player in Britten’s Death in Venice.

Augusta Hebbert Soprano

Augusta has sung in Beethoven’s Ninth Symphony for Stephen Cleobury in King’s College Chapel, Vaughan Williams’
Serenade to Music for Sir David Willcocks and the Moscow Chamber Orchestra in Ely Cathedral, Bach Christmas
Oratorio for Richard Neville Towle and Ludus Baroque in Canongate Kirk, Edinburgh, Bach St John Passion in Salisbury
Cathedral and Handel Dixit Dominus in Truro Cathedral. Her opera roles include singing in Monteverdi’s Orfeo with
Rene Jacobs, Countess in Mozart's Marriage of Figaro and Tiny in Britten’s Paul Bunyan.

She is a founding member of the specialist Baroque ensemble La Nuova Musica, directed by David Bates. The group
made their Wigmore and Kings Place debuts last year.

Simon Wall Tenor

Simon Wall has sung Handel’'s Messiah at Worcester, and more recently performed the Evangelist in Schutz's
Christmas Story at St. John's Smith Square. He worked as personal assistant to composer John Rutter, whilst often
being invited to sing with various British and European early music groups. He has sung in Britten's Abraham and Isaac
and The Journey of the Magi. He has recorded Barber's operetta A Hand of Bridge. During 2003 he premiered solos in
John Tavener's The Veil of the Temple. Recently Simon performed in various Haydn masses, in Purcell's Dido and

Aeneas, in recordings of James Macmillan's Seven Last Words and has previously sung in the Monteverdi Vespers.

Nathan Vale Tenor

Nathan Vale won the London Handel Singing Competition in 2006. He has performed Evangelist in Bach's St Matthew
Passion. He was the tenor soloist in the The Prodigal Son by Jonathan Girling. Most recently he has appeared with
Stephen Layton and the Odense Symphony Orchestra, and in Hereford Cathedral and Glasgow City Halls. He is a
committed recitalist. He won the 2005 AESS English Song Prize. He has appeared in a recital to celebrate the life of
Eric Sams alongside Dame Felicity Lott and pianist Graham Johnson, in Tippet's Heart's Assurance with pianist
Jonathan Beatty, and in a recording of English Songs with pianist Paul Plummer. His operatic engagements have
included Lurcanio in Handel's Ariodante and Oronte in Handel's Alcina, Emilio in Handel's Partenope, Seneca Friend
and Lurcano in Monteverdi’'s The Coronation of Poppea, Belfiore in La Finta Giardiniera, Pedrillo in Mozart's Die
Entflihrung aus dem Serail, Nencio in Haydn's L'infidelta Delusa, First Prisoner in Beethoven’s Fidelio and Evangelist
in Bach's St Mathew Passion. He has sung Nerone in L'incoronazione di Poppea and Alessandro in Handel's Poro re
dell'Indie.

Richard Latham Baritone

Richard Latham has sung Marcello in La Boheme , Onegin; Father in Hansel und Gretel, Harlekin in Ariadne auf Naxos,
Guglielmo in Cosi fan tutte, Pantalon in L’Amour des Trois Oranges, Le Gedlier in Dialogues des Carmélites, Papageno
in The Magic Flute, Baritone in Aventures and Nouvelles Aventures, King Hermann Augustus in Candide and The Guide
in Death in Venice. His concert performances include Schumann's Szenen aus Goethes, Faust, Fauré, and Bach’s St
Matthew Passion.

James Arthur Bass Baritone

James Arthur has sung the roles of ‘Antonio’ in Mozart's The Marriage of Figaro, the ‘Doctor’ and ‘Policeman’ in Judith
Weir's The Vanishing Bridegroom, ‘Minskman’ in Jonathan Dove’s Flight and ‘Pandolfe’ in Massenet’'s Cendrillon. He
appeared in Britten’s Curlew River and performed in an opera gala evening with the Royal Scottish National Orchestra.
He has covered ‘Dulcamara’ in Donizetti’s L’Elisir d’Amore, sung chorus in Puccini’s Tosca, Verdi’s Aida and Britten’s
Death in Venice. His recent engagements include ‘Pritschitsch’ in Lehar’'s The Merry Widow. He performed in Bach’s St
Matthew Passion and Walton’s Belshazzar’s Feast. He has also performed in Songs from the Labyrinth with Sting.
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CURRENT FRIENDS OF AMCHOR

The “Friends of AMCHOR” organisation was founded to give support to the Choral Society.

Mrs R Amar, Mr & Mrs C Aylott, Mrs S Ball, Mr & Mrs D Barber, Mr A Bartram, Mr W H Bradford, Mrs V
Cannon, Mrs V Chandler, Miss N Chisholm, Mr M Collins, Mr P W Couling, Mrs F Dahl, Mr G Darby,
Mr C Dashwood, Mrs A Flood, Mr & Mrs G Fry, Mrs S Gohns, Mrs J Greaves, Mrs J Havard, Mrs R
Kennedy, Mr G Kew, Mr & Mrs A Knight, Mr J Kress, Mr J Loarridge, Miss M Maclerie, Mr & Mrs N
Makins, Mrs A Mills, Mrs A Monzani, Mr E Newhouse, Mrs S Oakden, Mr J Ramsbottom, Mr M Read,
Mr P Regester, Mrs E Roberts, Mrs H Salmon, Mr & Mrs J Shearme, Mr B Spence, Mr R Spence, Mrs
M Thorpe, Mr & Mrs R Wainwright, and Mr & Mrs L Walton.

NEXT CONCERT

Of Amersham and Chesham Bois Choral Society:
Saturday 4" December 2010 Bach Christmas Oratorio

Tickets: boxoffice@amchor.com or (01494) 721528
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to 1972, to make any recording of a musical performance without obtaining prior written permission of the performers and the
promoter. It is also an infringement of the Copyright Act 1956 to record performances of copyright musical works without
obtaining permission from the copyright owner, normally the publisher.
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